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115 TENTH STREET • DES MOINES, IOWA 50301 


Am 


Art 


in 


erica 


Here is your opportunity to subscribe to 
Art in America at a 45% saving--$8.05 less 
than the price to the general public. 


Dear Reader: 

If you are the kind of person for whom art will always remain 
a deeply rewarding personal experience ,.. 

... then you will surely enjoy Art in America, recognized today 
as the outstanding publication in its field. 

Published every other month. Art in America succeeds in bring¬ 
ing to life the questions and answers of import and signifi¬ 
cance : Is Op the end? Will the figure return? After abstract 
expressionism -- what? Is Pop Art really a vital and signifi¬ 
cant movement, or just an anti-abstractionist temper tantrum? 

Trying to get a clear perspective on it 
all can be difficult, indeed -- yet today 
Americans need to understand their culture 
more than ever before. Filling that need 
in a unique, yet understandable fashion, 
is Art in America -- an is land of reason 
in a raging sea of controversy. 

Because Art in America espouses no "school" and adheres to no 
cult, its commentary on the art scene is always pointed, its 
perspectives undistorted. It neither slights the new (a trend 
is a trend, good or bad) nor neglects the old (a masterpiece 
will remain a masterpiece, proven by years of recognition). It 
covers every age and every aspect of art cogently and in depth. 

Whether the subject is painting, sculpture, architecture, de¬ 
sign, decorative arts, photography, or any phase of art; 
whether the artist is a prehistoric cave painter or an ultra¬ 
modern constructionist; whether the art is "in" or "out" -- 
Art in America neglects nothing that has shaped our heritage, 
ignores nothing that is reflecting our age. 










Physically, Art in America has been designed to occupy a per¬ 
manent place in your home. Bound in a lush cover of thick 
enamel stock, every issue will be a welcome addition to your 
library, and a source of information and enjoyment for years 
to come. 

Its handsome, large size (9V ! x 12 ?f ), superb inner paper stocks 
and rich, full color paintings make Art in America an excellent 
vehicle for bringing the complete art experience to your home. 

You and your family will delight in entire art portfolios, 
printed on luxurious paper to bring out textures and shadings, 
which are frequently bound into the issues. Past editions, 
for instance, have included full 16-page portfolios on the 
dry-brush drawings of Andrew Wyeth and the circus drawings 
of Alexander Calder. 

The most advanced technical facilities, including giant 
four-color presses, are used to produce these volumes of un¬ 
surpassed quality• In each issue of Art in America, one may 
feast upon a multitude of rich, full color paintings, all of 
them suitable for framing. 

k k k k k k k 

Being devoted to art in America, rather than just the art 
of America, this lavishly produced magazine has a virtually 
infinite scope. For example, Art in America examines such 
diverse topics as: 

Anatomy of a Collector: Nelson Rockefeller 
n Three Centuries of American Painting 11 at the Met 
Frank Lloyd Wright Buildings 
Folk-Art Whodunit 

Fact or Fiction? The Legacy of Oriental Art 

The New Cool-Art 

Retrospective for Marcel Duchamp 

Decorative Arts: The Orient 

Portrait: Edward Hopper 


Ceramics by Twelve Artists 










Sculptography 


The Negro in American Art 
Alexander Calder* s Circus 

New York: Around the World in 20 Galleries 


"It may be art--but I_ wouldn’t give it house room." 

One collector will pay $105,000 for a Monet that another 
collector would call second rate .,. and some collectors are 
happy to pay $300 apiece for Andy Warhol’s Brill-o cartons i 

The Guggenheim’s abstractions leave hundreds of visitors 
dazed, amazed and incredulous--but the curator swears they f re 
art. Nobody likes everything--but among them Art in America 1 s 
distinguished writers have a collective understanding, appreci¬ 
ation, and experience of art unmatched in any other publication. 

So add Art in America to your selection of fine reading. 

Simply return the postage-paid Preferential Subscriber 
Certificate today. Immediately upon receipt, we’ll enter 
your one-year (6 issues) subscription to Art in America 
for only $9.95-- 

YOU SAVE A FULL $8.05 OFF THE REGULAR 
$18.00 SUBSCRIPTION PRICE’. 

Even at this truly remarkable saving of 45%, Art in America’s 
unconditional guarantee is still in effect. If, at any time 
during the life of your subscription, you are not 100% sat¬ 
isfied with Art in America, you may request and immediately 
receive a full refund on all issues not yet mailed. 

And this Preferential Subscriber Discount merely begins your 
savings: 


As a subscriber, you will be offered regular 
opportunities to purchase books, portfolios, 
and prints at substantial savings (up to 25% 
off). In addition, you are always entitled 
to the lowest renewal and gift rates at which 
Art in America is ever sold. 


















So, right now, just check whether or not you wish to enclose 
payment with your order, slip your Subscriber Certificate in 
the postage-paid airmail reply envelope, and drop it in the 
mail today* 

Art in America is generally available by subscription only* 
However, selected bookstores carry limited copies ... 

*.. but this invitation to subscribe is your only 
guarantee of immediate service at this extraordi¬ 
nary one year (6 issues) for $9*95 rate* 


The extremely high cost of producing Art in America necessi¬ 
tates a limited printing schedule* 

I look forward to hearing from you soon* 


Sincerely, 



LAA:ns President 

















Alexander Calder, ink drawing 
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